POLESDEN  LACEY 

SURREY 


PRICE  ONE  SHILLING 
1953 


POLESDEN  LACEY  lies  1^  miles  south  of 
Great  Bookham,  3\  miles  from  Leatherhead, 
and  4  from  Dorking, 
The  grounds  are  open  to  the  public  daily. 

The  house  is  open  on  Saturdays  and  Sundays 
{11  a.m.  to  1  p.m.  and  2  p.m.  to  6  p.m. 
or  dusk  if  earlier),  on  Wednesdays,  and  on 
Easter  Monday,  Whit-Monday,  and  August 
Bank  Holiday;  (2  p.m.  to  6  p.m.  or  dusk  if 
earlier).  Parties  on  Tuesdays  only,  by  arrange- 
ment. 

The  charge  for  admission  to  the  House  is  21-; 
Easter  to  30  September,  216  on  Wednesdays. 
A  reduced  charge  oflh  is  made  on  Tuesdays 
for  parties  by  arrangement  with  the  Curator. 
{Members  of  the  National  Trust  free.) 
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A  PROPERTY  OF  THE  NATIONAL  TRUST 


London 

COUNTRY  LIFE  LIMITED 
for  the  National  Trust 


PLAN  OF  THE  GROUND  FLOOR  APARTMENTS 
OPEN  TO  THE  PUBLIC 

Entrance:  by  the  Main  Door  on  the  east  front. 

Exit:  from  the  Corridor  at  the  south-west  corner  of  the 
house. 


INTRODUCTION 


Polesden  Lacey  was  left  to  the  Trust  by  the  late  Honour- 
able Mrs.  Ronald  Greville  in  1942  as  a  memorial  to  her 
father,  the  Right  Honourable  WiUiam  McEwan,  P.C.  In 
addition  to  the  house  and  its  beautiful  gardens,  and  an 
estate  of  a  thousand  acres,  Mrs.  Greville  left  an  endowment 
and  her  valuable  collection  of  pictures  and  other  works  of 
art.  It  was  her  wish  that  the  grounds  of  Polesden  Lacey 
should  be  open  to  the  public  and  that  the  house  should 
become  a  museum  and  picture  gallery. 

HISTORY  OF  POLESDEN  LACEY 

In  early  documents,  Polesden  Lacey  appears  as  Polesden, 
Poulsdown,  High  Polesden,  and  Bookham  Polesden,  and  it 
seems  not  to  have  acquired  its  present  suflSx  until  the 
second  half  of  the  eighteenth  century.  The  exact  status  of 
the  property  was  also  for  a  long  period  uncertain,  and  it  is 
commonly  referred  to  as  "the  manor,  or  reputed  manor, 
or  farm"  of  Polesden.  This  uncertainty  may  in  part  have 
been  due  to  the  fact  that  the  property  changed  hands 
frequently,  and  was  rarely  for  any  length  of  time  in  one 
family.  An  early  reference  to  Polesden  occurs  in  1470, 
when  the  ancient  Surrey  family  of  Slyfield  disposed  of  the 
manor  to  Thomas  Norbury.  Some  twenty  years  later  it  was 
made  over  to  Robert  and  EUzabeth  Castleton,  the  latter 
a  daughter  of  Sir  Henry  Norbury.  The  property  remained 
in  the  Castleton  family  for  nearly  a  century  and  a  half.  In 
1630  the  Castletons  sold  it  to  Anthony  Rous,  who  two  years 
later  built  the  Carolean  house  which  was  to  stand  until  the 
second  decade  of  the  nineteenth  century.  Of  this  house  no 
trace  remains,  and  it  seems  that  no  drawing  has  preserved 
its  likeness.  From  the  descendants  of  Anthony  Rous 
Polesden  passed  in  1722  to  the  Moores,  of  Fetcham. 
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It  was  in  1747,  when  the  trustees  of  William  Moore,  at 
one  time  M.P.  for  Banbury,  sold  the  property  under  special 
Act  of  Parliament  to  Francis  Geary,  Captain  of  H.M.S. 
Culloden,  that  Polesden  acquired  its  first  owner  of  note. 
Francis  Geary,  a  distinguished  sailor,  became  successively 
"Admiral  of  the  Blue  Squadron  and  the  White  Squadron 
of  His  Majesty's  Fleet",  and  in  1782  received  a  baronetcy. 
On  Sir  Francis  Geary's  death  in  1796,  Polesden,  or  Polesden 
Lacey  as  the  property  now  began  to  be  called,  made  a 
further  and  more  dramatic  emergence  from  honourable 
obscurity.  It  was  bought  by  Richard  Brinsley  Sheridan. 

The  purchase  was  effected  in  1797  as  part  of  the  marriage 
settlement  of  Sheridan's  second  wife,  Elizabeth  Ogle.  He 
wrote  to  her:  "I  have  every  hour  some  new  reason  to  be 
pleased  with  our  purchase  ...  we  shall  have  the  nicest 
place,  within  a  prudent  distance  of  town,  in  England." 
With  the  house  Sheridan  acquired  three  hundred  and  forty- 
one  acres  of  land,  and  he  set  about  farming  his  new  property 
with  characteristic  enthusiasm,  and  complete  lack  of  ex- 
perience. In  due  course  he  added  considerably  to  the  acreage 
of  the  estate.  Scattered  references  in  his  letters  reveal  him 
in  the  role  of  country  squire,  re-equipping  the  dairy  with 
"great  China  jars,"  and  worrying  about  his  crops.  "Rain", 
he  writes,  "made  my  bones  ache  for  my  harvest.  O!  ye 
Gods,  that  my  ricks  had  been  thatched  even  with  'fern  and 
green  boughs'."  On  the  estate  he  was  immensely  popular. 
He  took  a  personal  interest  in  his  tenants  and  was  generously 
ready  to  come  to  their  assistance.  In  the  matter  of  the 
enclosure  of  the  common  lands,  he  adopted  in  1804-5  a 
particularly  firm  attitude,  determined,  as  he  says,  to  "see 
real  justice  done  to  the  cottagers  and  poorest  claimants". 

In  October  1802  Sheridan  was  at  Polesden  Lacey  putting 
the  finishing  touches  to  his  opera  The  Foresters.  On  the 
10th  of  the  month  he  entertained  his  tenants.  The  occasion 
was  reported  in  the  papers  as  follows: 
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"Mr.  Sheridan  gave  a  grand  harvest  home  on  Tuesday, 
to  the  labouring  people  in  the  neighbourhood  of  his 
beautiful  seat  at  Polsden.  A  large  tent  was  erected  on  the 
lawn,  capable  of  accommodating  three  hundred  persons, 
who  were  treated  with  true  English  cheer  and  ancient 
hospitality,  and  the  industrious  and  deserving  girls  of 
character,  were  rewarded  each  by  an  harvest  present  from 
their  amiable  hostess.  A  select  party  dined  at  the  mansion 
house,  which  was  enlivened  by  the  vivacity  and  gaiety  of 
Mr.  Sheridan,  and  the  peasantry  departed,  after  preserving 
the  utmost  regularity,  order  and  decorum,  at  a  proper  hour, 
all  filled  with  gratitude  for  their  hospitable  and  kind 
reception." 

As  stated  above,  no  trace  of  the  Carolean  house  which 
Sheridan  bought  now  remains.  We  do  know,  however,  that 
there  was  a  library,  for  Tom  Moore,  the  poet,  tells  how 
Sheridan  filled  its  shelves  by  levying  a  contribution,  in  the 
form  of  a  set  of  books,  from  each  of  his  friends,  the  Marquess 
of  Hastings  being  the  first  donor.  Presumably  it  was  in 
this  unconventional  hbrary  that  Sheridan,  the  year  before 
he  died,  delightedly  read  the  first  volume  of  Waverley.  "I 
am",  he  vpote  to  his  wife,  "enchanted  with  the  work.  I 
class  it  above  any  book  of  its  character  and  description 

that  I  ever  met  with  in  my  life  We  had  it.  Ma'am,  from 

our  Leatherhead  circulating  library.  I  will  positively  find  out 
the  author." 

On  first  moving  into  Polesden  Lacey,  Sheridan  found  the 
house  of  1632  in  a  dilapidated  state,  and  in  fact  called  it  a 
"ruin".  His  ambitious  plans  for  rebuilding  came,  however, 
to  nothing,  probably  owing  to  the  increasing  financial 
embarrassments  of  his  last  years.  The  only  visible  legacy 
of  Sheridan's  ownership  remains  in  the  long  terraced  walk. 
This,  as  a  date  carved  in  the  foundation  wall  seems  to  indi- 
cate, was  begun  in  1761,  but  Sheridan  greatly  extended  it,  and 
the  terrace  is  now  the  most  impressive  feature  of  the  garden. 
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In  1818,  two  years  after  his  father's  death,  Charles  Sheri- 
dan sold  the  property  to  Mr.  Joseph  Bonsor.  The  "ruin" 
by  that  time  seems  to  have  further  deteriorated.  At  all 
events  the  new  owner  pulled  the  house  down,  and  in  1824 
there  rose,  on  the  site,  a  Regency  villa  built  to  the  design 
of  Thomas  Cubitt.  In  the  same  year  a  plate  of  the  new 
house  appeared  in  Neale's  Views  of  the  Seats  of  Noblemen 
and  Gentlemen.  The  house  there  illustrated  is  in  the  neo- 
Grecian  style,  a  building  of  the  strictest  simplicity,  with  an 
elegant  Ionic  colonnade  on  the  south  front,  and  four  Doric 
columns  supporting  a  portico  over  the  entrance  on  the  east. 

After  Mr.  Bonsor's  death  in  1835,  Polesden  Lacey,  fated 
so  often  to  change  hands,  was  acquired  successively  by  Sir 
Walter  Farquhar,  Bart.,  Sir  Clinton  Dawkins,  and  finally, 
in  1906,  by  the  late  Captain  the  Honourable  Ronald  Henry 
Fulke  Greville,  whose  death  occurred  in  1908. 

The  Honourable  Mrs.  Ronald  Greville,  Dame  of  the 
British  Empire,  was  Margaret  Helen,  only  child  of  the 
Right  Honourable  WiUiam  McEwan,  P.C.,  formerly 
M.P.  for  Edinburgh,  and  his  wife,  Helen,  daughter  of 
Mr.  Thomas  Anderson.  She  married  Captain  Greville, 
who  was  the  elder  son  of  the  second  Lord  Greville,  and 
M.P.  for  East  Bradford  from  1896-1906.  Mrs.  Greville 
was  a  well-known  hostess  and  from  1906  until  the  outbreak 
of  the  second  world  war  entertained  distinguished  guests  at 
Polesden  Lacey,  as  well  as  at  her  London  house,  including 
King  Edward  VII,  and  King  George  VI  and  Queen  Elizabeth, 
who  as  Duke  and  Duchess  of  York  were  lent  Polesden 
Lacey  for  part  of  their  honeymoon  in  1923.  Mrs.  Greville 
inherited  from  her  father,  Mr.  McEwan,  the  nucleus  of  a 
fine  collection  of  pictures,  furniture,  and  other  works  of 
art,  to  all  of  which  Mrs.  Greville  added  throughout  her 
lifetime.  Mrs.  Greville  died  in  September  1942. 

The  House.  The  house  is  beautifully  situated  on  high 
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ground,  with  a  fine  view  from  the  south  terrace  across  the 
park-Uke  landscape  to  the  Ranmore  woods  on  the  far  side 
of  the  valley.  Beyond  the  woods  on  the  skyline  lies  Ran- 
more Common,  well  known  to  walkers,  while  to  the  east 
above  Burford  Bridge  are  the  steep  slopes  of  Box  Hill, 
one  of  the  Trust  properties  most  visited  by  Londoners  and 
acquired  at  various  times  since  1914. 

The  present  mansion  was,  as  we  have  seen,  begun  in 
1824  by  Mr.  Joseph  Bonsor  to  the  designs  of  Thomas 
Cubitt.  Surrounding  an  open  central  courtyard,  it  is  a 
pleasant  low  building  of  two  storeys — the  walls  roughcast 
and  yellow  washed — but  without  architectural  pretensions. 
Though  the  interior  of  the  house  has  been  entirely  recon- 
structed since  it  was  built,  the  exterior  has  been  less  altered 
and  preserves  something  of  its  Regency  "villa"  flavour. 
The  south  front  with  its  fine  Ionic  colonnade  is,  apart 
from  an  extension  eastwards  to  provide  a  suite  of  private 
rooms  for  Mrs.  Greville,  much  as  it  was  when  first  erected. 
It  is  the  east  front  which  has  undergone  the  greatest  changes. 
A  cupola  was  added  and,  at  the  entrance,  Mr.  Bonsor's 
Doric  portico  was  taken  down  and  the  columns  re-erected 
in  the  form  of  a  screen  at  the  far  end  of  the  Long 
Walk.  It  is  through  a  new  entrance,  built  by  Mrs.  Greville, 
that  the  visitor  to-day  enters  the  house. 

The  Lobby.  In  the  lobby  are  a  number  of  busts,  in- 
cluding one  of  the  Right  Honourable  William  McEwan, 
by  John  Hutchison,  F.S.A.  The  four  walnut  cacateuse 
chairs  are  French  and  date  from  the  late  sixteenth 
century. 

The  Hall.  The  outstanding  feature  of  the  hall  is  the' 
elaborately  carved  oak  panelUng  over  the  fireplace  which 
is  the  original  seventeenth-century  reredos  from  St. 
Matthew's  Church  in  Friday  Street,  Cheapside.  The 
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church,  built  by  Sir  Christopher  Wren  in  1685,  was  demol- 
ished in  1881. 

The  show-case  opposite  (on  the  stairs)  contains  a  rich 
collection  of  Italian  sixteenth-century  majolica,  mainly 
Urbino  ware.  Mrs.  Greville's  portrait,  by  Carolus  Duran, 
hangs  above  at  the  head  of  the  stairs.  The  small  walnut  table 
carved  with  caryatid  supports  is  French  sixteenth  century. 

In  the  upper  part  of  the  hall  are  hung  three  panels  of 
Mortlake  tapestry  woven  with  classical  figures  and  wooded 
landscapes,  set  in  foliage  frames.  They  date  from  the 
seventeenth  century,  when  the  Mortlake  factory  was  started 
with  a  view  to  making  English  tapestries  that  would 
compete  with  foreign  products.  The  three  other  tapest- 
ries displayed  are  Brussels  work.  The  largest,  woven 
with  a  camp  scene  and  figures,  is  of  the  sixteenth  century, 
and  the  two  smaller  panels,  showing  peasants  merry- 
making, date  from  the  early  eighteenth  century. 

The  Dining-room.  This  room  with  its  rich  silk  brocade 
hangings,  and  marble  fireplace  in  the  neo-Grecian  taste, 
houses  Mrs.  Greville's  collection  of  English  portraits,  and 
a  portrait  of  the  Right  Honourable  WiUiam  McEwan  by 
Benjamin  Constant.  Raeburn's  "Paterspn  Children",  and 
Lawrence's  portrait  of  the  Masters  Pattisson,  known  as 
"Rural  Amusement",  are  particularly  good  examples  of  the 
work  of  these  painters.  A  self-portrait  by  Jonathan 
Richardson  is  also  of  considerable  interest.^ 

The  silver  displayed  includes  a  large  number  of  seven- 
teenth-century tankards,  tazzas,  and  two-handled  porrin- 
gers. Many  of  these  date  from  the  sixteen-eighties  and  are 
decorated  with  figures,  birds,  and  foliage  in  the  Chinese 
manner  prevailing  at  that  time. 

The  English  lacquer  commode  of  serpentine  shape, 
standing  under  the  portrait  of  Mr.  McEwan,  is  unusual. 
Decorated  with  Chinese  landscapes  in  black  and  gold, 

*  For  a  catalogue  of  the  pictures  see  pages  12  to  30. 
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and  with  English  ormolu  mounts,  it  resembles  two  lacquer 
commodes  designed  by  Robert  Adam  for  Osterley  Park, 
and  probably  executed  by  Chippendale.  The  date  of  this 
piece  is  about  1770.  The  narrow  upright  secretaire,  with 
fall-down  front  and  folding  doors,  decorated  with  Chinese 
landscapes  and  figures  in  black  and  gold,  is  a  signed  French 
piece  of  the  Louis  XV  period. 

The  Corridor.  The  corridor  around  the  central  court- 
yard, whose  modern  panelling  and  ceiling  in  the  Jacobean 
style  were  added  early  in  this  century,  houses  the  major 
part  of  Mrs.  Greville's  collection  of  pictures.  Among  the 
more  important  paintings  are  a  triptych  by  Ghissi ;  portraits 
by  Comeille  de  Lyon,  the  Master  of  St.  Severin,  and  Carel 
Fabritius ;  a  fine  landscape  by  Jacob  van  Ruysdael;  and  works 
by  Ter  Borch,  Pieter  de  Hooch,  Aert  van  der  Neer,  Salomon 
van  Ruysdael,  Jan  van  Goyen,  and  Jan  van  der  Heyden. 

In  the  corridor  stand  two  fine  EngUsh  marquetry  clocks 
of  the  late  seventeenth  century,  a  Spanish  sixteenth- 
century  cabinet,  and  a  show-case  containing  a  remarkable 
collection  of  "Powder  Blue"  porcelain  of  the  K'ang  Hsi 
period.  A  second  show-case  displays  a  number  of  Zurich 
plates  with  flower  decoration,  Bilston  enamel,  a  large 
German  porcelain  bowl  and  cover,  and  a  Nymphenburg 
tankard  of  particularly  fine  quality.  At  the  end  of  the  west 
wing  of  the  corridor  hangs  a  panel  of  French  tapestry. 

The  Library.  The  Ubrary  is  a  pleasant  airy  room 
decorated  in  the  neo-Grecian  style.  The  blue  and  white 
porcelain  is  Chinese,  of  the  type  known  as  Nankin  ware. 
Over  the  mantelpiece  hangs  a  remarkable  portrait  by  Jacob 
Levecq,  a  painter  of  the  school  of  Rembrandt.  The  bronzes 
on  the  mantelpiece,  and  disposed  elsewhere  about  the  room, 
are  Italian  works  of  the  sixteenth  and  seventeenth  centuries. 

Among  the  more  interesting  pieces  of  furniture  are  two 
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Queen  Anne  winged  armchairs,  a  mahogany  Chippendale 
armchair  with  scroll  feet,  four  Flemish  high-backed  walnut 
armchairs  of  the  seventeenth  century,  and  an  Italian  chair 
of  the  same  type  and  period.  These  chairs  are  covered 
with  contemporary  needlework,  some  of  the  designs  being 
executed  in  the  Oriental  manner.  The  large  mahogany 
writing  table  with  pedestal  ends  is  of  the  Regency  period, 
and  the  Spanish  cabinet,  overlaid  with  plaques  of  tortoise- 
shell  and  inlaid  with  ivory  and  ebony,  was  a  present  to 
Mrs.  Greville  from  H.M.  the  Queen  of  Spain. 

The  Study.  An  attractive  feature  of  the  study  is  the 
display  of  eighteenth-century  Dresden  and  Fiirstenburg 
china  (the  latter  in  the  show-case  on  the  extreme  left). 
The  room  also  contains  a  pair  of  French  Louis  XVI 
commodes  veneered  with  tulipwood  and  mounted  with 
enamel  handles,  two  Pembroke  tables  of  the  Sheraton 
period  (one  veneered  with  amboynawood  and  inlaid  with 
satinwood  and  rosewood),  some  Heppelwhite  chairs,  and  a 
Carlton  writing  table  on  which  stand  miniature  portraits 
of  Mrs.  GreviHe's  mother  and  father,  and  of  her  husband. 
Captain  the  Honourable  Ronald  Greville.  The  carpet  is 
Indian. 

The  Drawing-room.  The  drawing-room  with  its  sump- 
tuous furnishings  reflects  the  rich  eclectic  taste  of  the 
Edwardian  period.  The  gilded  panelling  and  ceiling  are 
from  an  Italian  palazzo  whence  they  were  transported 
to  Polesden  Lacey.  The  furniture  is  mainly  French  of  the 
Louis  XV  and  Louis  XVI  periods.  Among  the  more  inter- 
esting pieces  are  a  large  rococo  commode  with  elaborate 
ormolu  mounts;  two  Louis  XV  marquetry  commodes  inlaid 
with  classical  buildings,  landscapes  and  trophies;  and  a 
Louis  XVI  screen  mounted  with  panels  of  Aubusson  tapestry. 

In  the  larger  show-cases  and  the  two  smaller  cases  on 
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each  side  of  the  east  fireplace  is  exhibited  part  of  Mrs. 
Greville's  extensive  collection  of  Chinese  porcelain  of  the 
seventeenth  and  eighteenth  centuries.  Noteworthy  are 
the  animal  and  figure  pieces  (K'ang  Hsi  and  Ch'ien 
Lung),  and  the  selection  of  "famille  verte"  dishes,  ewers, 
and  other  vessels  (K'ang  Hsi).  A  collection  of  Dresden 
and  Chelsea  figures  is  displayed  in  the  gilt  show-cases  on 
each  side  of  the  west  fireplace. 

On  one  of  the  two  small  show-tables  is  the  transparent 
Chinese  porcelain,  known,  on  account  of  its  extreme 
delicacy,  as  "egg-shell"  ware.  On  the  other  show-table 
are  a  number  of  small  eighteenth-century  boxes,  some 
Faberge  jewellery,  and  several  presents  bearing  the  royal 
cipher  given  to  Mrs.  Greville  by  H.M.  ICing  Edward  VII. 

The  Tea-room.  The  tea-room  with  its  charming  view 
towards  the  long  herbaceous  border  is  decorated  with  a 
series  of  panels  of  the  late  eighteenth  century  in  the  French 
manner.  The  furniture  is  French;  the  needlework  sofa  and 
chairs,  and  a  small  Louis  XV  parquetry  secretaire,  inlaid  in 
kingwood  on  tulipwood,  being  among  the  more  attractive 
pieces. 

The  objects  displayed  include  several  Nyon  dishes,  two 
Bilston  enamel  dishes,  and  an  Imari  (Japanese)  insect 
cage,  given  to  Mrs.  Greville  by  H.M.  Queen  Mary.  Among 
the  portraits  in  the  miniature-case  are  those  of  the  Duke  of 
Marlborough  (in  the  centre,  wearing  the  Order  of  the 
Garter),  and  David  Garrick  the  actor  (immediately  to  the 
left  of  the  Duke  of  Marlborough).  The  small  portrait 
(bottom  centre)  is  said  to  represent  Sir  Walter  Scott  as  a 
young  man. 
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PAINTINGS 


1.  Carolus  Duran  (1837-1917) 

Portrait  of  the  Honourable  Mrs.  Ronald  Greville, 

Full-length  portrait,  facing  the  spectator,  in  black  dress,  long 

cloak,  fur  cape,  and  black  feathered  hat. 
Signed,  and  dated  1891. 
On  canvas.  81  x  39  ins. 

DINING-ROOM 

2.  Jonathan  Richardson  (1665-1745) 

Portrait  of  the  Artist. 

Half-length,  turned  to  the  left  facing  the  spectator,  in  grey  coat, 

flowing  wig  and  black  three-cornered  hat. 
On  panel.  30  x  25  ins. 

After  Kneller's  death  in  1723,  Richardson  was  regarded  as  the 
foremost  portrait  painter  in  England.  The  "Portrait  of  the 
Artist"  exemplifies  those  qualities  of  solidity,  directness,  and 
honesty  of  workmanship,  for  which  he  was  justly  valued. 
Richardson  was  also  an  art  critic,  and  published  The  Theory  of 
Painting  and  other  critical  works. 

3.  Sir  Peter  Lely,  Attributed  to  (1618-80) 

Portrait  of  a  Lady. 

Three-quarter  length,  in  yellow  dress  with  blue  cloak,  leaning  on 
a  stone  ledge  covered  by  a  grey  cloth;  architectural  background. 
On  canvas.  50  x  40  ins. 

Lely,  born  at  Soest  near  Utrecht,  came  to  England  in  1641.  At 
the  Restoration  Charles  II  appointed  him  court  painter,  sub- 
sequently conferring  a  knighthood  upon  him.  Lely  was 
extremely  prolific  and  has  left  us  the  standard  representations 
of  the  great  men  and  beauties  of  the  Restoration  period. 

4.  Sir  Peter  Lely,  Attributed  to  (1618-80) 

Portrait  of  a  Lady. 

Three-quarter  length,  turned  to  the  left  facing  the  spectator,  in 
red  dress  enriched  with  pearl  ornaments,  brown  cloak  and  pearl 
necklace,  seated  on  a  terrace,  resting  her  left  arm  on  a  stone 
ledge. 

On  canvas.  45  x  37  ins. 
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5.  Benjamin  Constant  (1845-1902) 

Portrait  of  the  Right  Honourable  William  McEwan, 
Seated,  facing  the  spectator,  in  black  morning  dress.  - 
Signed,  and  dated  1900. 
On  canvas.  50  x  38  ins. 

6.  Sir  Henry  Raeburn,  R.A-  (1756-1823) 

Portrait  of  Mrs.  Simpson,  afterwards  Mrs,  Burroughs,  wife  of  Mr, 

Simpson  of  Parsons  Green. 
Nearly  full-length  turned  to  her  right  facing  the  spectator,  in 

white  dress  with  V-shaped  neck  and  short  sleeves,  seated  under  a 

tree  on  a  red  cloak,  with  her  hands  clasped  on  her  lap. 
On  canvas.  50  x  40  ins. 
From  the  Collection  of  Mitchell  Innes,  Esq. 
Exhibited  at  the  Grosvenor  Gallery  (Woman  and  Child  in  Art), 

1913-14. 

See  Sir  Walter  Armstrong's  Sir  Henry  Raeburn,  p.  Ill,  and  James 
Greig's  Sir  Henry  Raeburn,  R.A,,  p.  59. 

7.  Sir  Henry  Raeburn,  R.A.  (1756-1823) 

Portrait  of  the  Pater  son  Children:  Margaret,  George  and  John, 
children  of  Mr.  George  and  The  Hon,  Mrs.  Paterson  of  Castle 
Huntly. 

Three-quarter  length;  the  elder  son,  George,  stands  in  the  centre 
in  red  coat  with  gold  buttons,  striped  vest,  yellow  breeches 
and  white  lawn  coUar,  resting  his  right  hand  on  the  shoulder  of 
his  sister  Margaret,  who  is  in  white  decollete  dress  with  blue 
sash,  and  holds  a  basket  of  apples  in  her  left  hand  and  is  looking 
towards  an  apple  on  a  branch,  which  her  younger  brother, 
John,  in  dark  coat  with  gold  buttons,  yellow  vest  and  breeches 
and  white  collar,  is  holding  in  his  right  hand;  background  of 
trees  and  sky. 

Painted  about  1790. 

On  canvas.  50  x  40  ins. 

From  the  Collection  of  the  Paterson  Family. 

Exhibited  at  the  Loan  Exhibition,  Edinburgh,  1901,  No.  169. 

Exhibited  at  the  Exhibition  of  British  Art,  Vienna,  1927,  No.  8. 

Exhibited  at  the  Exhibition  of  British  Art,  Burlington  House, 
1934,  No.  668. 

Engraved  by  Norman  Hirst. 

See  Sir  Walter  Armstrong's  Sir  Henry  Raeburn,  p.  1 10,  and  James 
Greig's  Sir  Henry  Raeburn,  R,A.,  p.  55. 

Reproduced  in  Fifty  Portraits  of  Raeburn,  1909. 

Raeburn's  portrait  of  the  Paterson  Children  is  generally  accepted 
as  one  of  his  most  representative  works.  The  best-known 
Scottish  painter,  Raeburn  was  elected  an  R.A.  in  1815,  and  in 
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1822  was  appointed  His  Majesty's  Limner  for  Scotland.  His 
work  has  iiifluenced  many  fashionable  portrait  painters  in  the 
last  fifty  years. 

8.  Sir  Henry  Raeburn,  R.A.  (1756-1823) 

Portrait  of  George  and  Maria  Stewart,  children  of  Professor  Dugald 
Stewart, 

Three-quarter  length;  the  boy  in  grey  coat  with  yellow  vest  and 
breeches  and  white  lawn  collar,  is  caressing  a  large  dog  and  is 
looking  towards  his  sister,  who  stands  beside  him,  in  white 
decollete  dress  in  which  she  is  holding  a  brown  rabbit;  tree  and 
sky  background. 

On  canvas.  50  x  40  ins. 

From  the  Collection  of  Samuel  H.  Romilly,  Esq. 
Exhibited  at  BerUn,  1908. 

See  James  Greig's  Sir  Henry  Raeburn,  R,A,,  p.  60. 
Reproduced  in  photogravure  in  Letters  to  Ivy  from  the  1st,  Earl 
of  Dudley,  by  S.  H.  Romilly,  1905,  facing  p.  218. 

9.  Sir  Joshua  Reynolds,  P.R.A.  (1723-92) 
Venus  and  the  Piping  Boy, 

Venus  is  seen  reclining  on  white  and  yellow  drapery  under  a  red 
canopy  in  a  woody  landscape;  she  wears  a  wreath  of  flowers  in 
her  hair  and  looks  at  a  boy  in  a  red  dress  playing  a  pipe;  hills 
are  visible  in  the  far  distance. 

On  canvas.  52  x  40  ins. 

From  the  Collection  of  J.  J.  Angerstein,  Esq.,  who  purchased  it 

from  the  Artist. 
From  the  Collection  of  Sir  W.  Cuthbert  Quilter,  1909. 
Exhibited  at  the  British  Institution,  1813,  1824,  1851. 
Exhibited  at  Burlington  House,  1891  and  1908. 
See  Sir  Walter  Armstrong's  Sir  Joshua  Reynolds,  p.  243. 
A  not  very  happy  example  of  Reynolds's  work  under  the  direct 

influence  of  the  Venetian  School.  The  picture  has  suffered 

considerably  as  a  result  of  bitumen  cracking. 

10.  Sir  Henry  Raeburn,  R.A.  (1756-1823) 

Portrait  of  Sir  William  Macleod  of  Bannatyne  {born  1743,  Senator 
of  the  College  of  Justice  as  Lord  Bannatyne  from  1799  to  1823, 
contributor  to  the  Mirror  and  the  Lounger  which  he  helped  to 
found,  died  1833). 

Half-length;  head  slightly  turned  to  the  right,  seated,  and  wearing 
powdered  wig,  and  red  and  black  gown  showing  white  bands. 

On  canvas.  35  x  26  ins. 

From  the  Collection  of  Sir  Daniel  MacNee,  P.R.S.A. 
Exhibited  at  the  Raeburn  Exhibition,  National  Galleries,  Edin- 
burgh, 1876. 
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Exhibited  at  the  Exhibition  of  Scottish  National  Portraits 

Edinburgh,  1884. 
Exhibited  at  the  Exhibition  of  Scottish  Old  Masters,  1895. 
See  Sir  Walter  Armstrong's  Sir  Henry  Raeburuy  p.  96,  and  James 

Greig's  Sir  Henry  Raeburn,  R.A.,  p.  38. 

11.  Sir  Thomas  Lawrence,  P.R.A.  (1769-1830) 

The  Masters  Pattisson,  known  as  ^'Rural  Amusement'*,  William 

Henry  Ebenezer  (1801-32)  and  Jacob  Howell  (1803-74),  sons  of 

W.  H,  Pattisson,  Esq.,  of  Witham,  Essex. 
The  elder  in  red  coat  showing  white  collar,  looking  towards  the 

left,  and  the  younger  in  green  dress,  leaning  against  a  donkey; 

landscape  background. 
Painted  in  1 8 1 1 .  On  canvas.  50  x  40  ins. 
From  the  Cooper  Collection. 
Exhibited  at  the  Royal  Academy,  1817,  No.  44. 
Exhibited  at  the  Exhibition  of  British  Art,  Burlington  House, 

1934,  No.  649. 

See  D.  E.  WilUam's  Lawrence,  1831,  I.  361,  II.  247;  Sir  Ronald 
Gower's  Lawrence,  1900,  No.  154;  Martin  Hardie  in  the  Maga- 
zine of  Art,  xxviii,  1904,  pp.  265-76;  Sir  Walter  Armstrong's 
Lawrence,  p.  157. 

Engraved  by  John  Bromley,  1831,  as  "Rural  Amusement". 

On  Reynolds's  death  in  1792,  Lawrence  succeeded  to  the  post  of 
Painter  in  Ordinary  to  His  Majesty,  executing  in  the  same  year 
a  portrait  of  George  III  and  (Jueen  Adelaide  for  despatch  to  the 
Emperor  of  China.  Later  enjoying  the  favour  of  the  Regent — 
he  was  knighted  in  1815 — he  became  the  portrait  painter  par 
excellence  of  the  Regency  Period.  The  delightful  but  rather 
mannered  elegance  seen  in  his  portrait  of  the  Masters  Pattisson 
is  a  quality  characteristic  of  his  paintings  intended  for  public 
exhibition  and  engraving. 

CORRIDOR 

12  and  13.  Quentin  Matsys  (1465/66-1530) 
Portraits  of  a  Gentleman  and  his  Wife, 

He  is  turned  to  the  right,  in  black  cloak  over  a  brown  dress,  with 
gold  chain  and  black  cap,  holding  a  paper  in  his  hand.  She  is 
turned  to  the  left,  in  black  dress,  showing  white  chemisette  at 
the  neck,  with  gold  chain  and  black  head-dress,  a  dog  at  her  side. 

Number  12  is  signed:  "q.  metsys." 

A  pair.  On  panels.  13i  x  lOf,  and  13i  x  lOf. 

From  the  Collection  of  Lord  Braye. 

Exhibited  at  the  National  Gallery,  1943. 

See  M.  J.  Friedlander,  Die  altniederldndische  Malerei  vol.  xiv 
(addenda),  p.  109. 
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The  best-known  painter  in  Antwerp  in  the  first  three  decades  of 
the  sixteenth  century,  Matsys  had  a  far-reaching  influence  on 
the  Antwerp  School.  These  portraits  are  early  works. 

14.  CorneiUe  de  Lyon,  Attributed  to  (active  1533/4-1574) 

Portrait  of  a  Young  Lady. 

Half-length,  head  turned  to  the  left,  in  dark  dress  with  white 
sleeves,  jewelled  chain  round  her  neck,  gold  and  white  head- 
dress. 

On  panel.  8  x  6i  ins. 

From  the  Collection  of  Lord  Leconfield. 

Comeille  de  Lyon  enjoyed  a  considerable  reputation  in  France 
from  about  1533-1574,  and  was  patronized  successively  by  the 
courts  of  Francis  I,  Henry  II,  and  Charles  IX.  A  large  number 
of  small-scale  portraits  of  great  delicacy  and  refinement  are 
attributed  to  him. 

15.  Comeille  de  Lyon,  Attributed  to  (active  1533/4-1574) 

Portrait  of  a  Gentleman. 

Bust,  turned  to  the  left,  in  black  doublet  embroidered  in  gold 
braid,  with  gold  chain  from  which  is  suspended  a  medallion, 
small  white  collar,  and  black  hat  adorned  with  a  white  feather. 

On  panel.  6i  x  5i  ins. 

Typical  of  the  best  quality  usually  ascribed  to  this  master. 

16  and  17.  Comeille  de  Lyon,  Attributed  to  (active  1533/4- 
1574) 

Portraits  of  Charles  Brandon,  Duke  of  Suffolk,  and  his  Wife,  Mary 
Tudor  {sister  of  Henry  VIII). 

Busts.  He  is  in  black  cloak  with  large  ermine  collar  and  small 
black  cap.  She  is  in  black  dress  with  slashed  sleeves,  gold 
chain  and  small  red  cap  enriched  with  pearls. 

A  pair.  On  panels.  7  x  6i  ins.;  6i  x  6  ins. 

From  the  Collection  of  Earl  Brownlow. 

Exhibited  at  the  Monarchs  of  Great  Britain  Exhibition,  New 
Gallery,  1902. 

18.  Francescuccio  Ghissi  (fourteenth  century) 

A  Triptych. 

In  the  centre,  the  Virgin  in  red  and  blue  robes  seated  holding  the 
Infant  Saviour  on  her  lap;  on  the  wings,  the  Nativity  and  the 
Crucifixion. 

On  panel,  with  arched  top.  18  x  16  ins. 

Ghissi  is  known  from  paintings  of  the  Madonna,  signed  and 
dated  by  him  between  1359-74.  He  was  an  Umbrian 
imitator  of  Alegretto  Nuzi. 
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SIR  HENRY  RAEBURN,  R.A.:  THE  PATERSON  CHILDREN 


JACOB  levecq:  portrait  of  a  young  man 


JACOB  GERRTTSZ  CUYPI  PORTRAIT  OF  A  CHILD 
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CORNETLLE  DE  LYON:  PORTRAIT  OF  A  GENTLEMAN 


FRANCESCUCCIO  GHISSi:  TRIPTYCH 


GERARD  TER  BORCH:  THE  INTRODUCTION 


19.  Bartolo  di  Fredi  (c.  1330-c.  1410) 

The  Adoration  of  the  Magi, 

The  Holy  Family  is  seen  before  a  doorway,  with  the  Kings  kneeling 
in  adoration;  in  the  background  is  shown  the  approach  of  the 
Kings  on  horseback  along  a  winding  road. 

On  panel,  with  arched  top.  18  x  12  ins. 

Bartolo  di  Fredi,  a  native  of  Siena,  was  an  important  influence  in 
the  Sienese  School  in  the  second  half  of  the  fourteenth  century 

20.  Domenico  Ghirlandaio  (1449-94) 

The  Miracle  on  the  Founding  of  the  Church  of  Santa  Maria  Maggiore 
on  the  Equiline  Hill  in  Rome. 

John,  a  noble  patrician,  in  the  reign  of  Constantine  and  in  the 
pontificate  of  Saint  Liberius  made  a  vow,  upon  the  birth  of  a 
son,  to  build  a  church  to  the  Blessed  Virgin;  on  the  fifth  of 
August  A.D.  352,  snow  fell  on  the  Equiline  Hill  and  marked  out 
the  plan  of  a  church;  on  the  site  thus  indicated  the  church  of 
Santa  Maria  Maggiore  was  built. 

In  the  centre,  the  falling  snow  marks  out  the  plan  of  the  church: 
on  the  left,  the  pope,  attended  by  prelates,  swings  a  mattock 
and  starts  the  building  of  the  church:  on  the  right  the  Patrician 
John  looks  on:  above,  the  Virgin  appears  between  the  clouds. 

On  panel.  6  x  14i  ins. 

This  painting  comes  from  the  studio  of  the  Florentine  painter, 
Domenico  Ghirlandaio,  and  may  be  presumed  to  have  formed 
part  of  the  predella  of  a  larger  altar-piece  dedicated  to  Santa 
Maria  della  Neve. 

21.  Italian  Byzantine  (fourteenth  century) 
A  Triptych, 

In  the  centre,  the  Madonna  and  Child  enthroned  with  saints  and 
angels;  the  Crucifixion  above,  and  a  group  of  four  saints  below: 
on  the  wings  the  Annunciation,  Saint  George  and  Saint  Dominic 
and  other  saints. 

On  panel,  with  arched  top.  15  J  X  11  ins. 

This  small  painting  combines  many  of  the  qualities  usually  found 
in  Sienese  painting  of  the  early  fourteenth  century  with  other 
qualities  more  strictly  traditional  and  Byzantine.  No  final 
attribution  has  yet  been  made. 

22.  Luca  di  Tomme  (active  1355-99) 
The  Virgin  and  Child. 

The  Madonna,  in  blue  robes,  seated  holding  the  Infant  Saviour  on 
her  left  arm;  a  saint  on  either  side;  three  angels'  heads  above. 
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On  panel,  with  arched  top.  13J  x  6  ins. 

From  the  Collection  of  Prince  Andr6  Gagarene. 

Exhibited  at  St.  Petersburg,  1909. 

Tommd  was  working  in  Siena  between  1355  and  1399. 

23.  The  Master  of  Saint  Severin,  Attributed  to  (active 
c.  1475-c.  1520) 

Portrait  of  a  Lady, 

Bust,  turned  to  the  left,  in  dark  brown  dress  with  fur  collar,  white 
head-dress,  her  hands  clasped  and  holding  a  rosary  in  her  left 
hand;  red  background. 

On  panel.  Bf  x  lOJins. 

From  the  Lyversberg  Collection,  Cologne. 

From  Dr.  Virnich's  Collection,  Bonn. 

See  C.  Aldenhoven.   Geschichte  der  Kdlner  Malerschule,  1902 

p.  300;  H.  Reiners,  Die  Kdlner  Malerschule,  1925,  p.  214. 
Exhibited  at  Diisseldorf,  1904,  No.  53. 
Exhibited  at  Cologne,  1925. 
Exhibited  at  National  Gallery,  1943. 

The  anonymous  painter  of  this  competent  portrait  belonged  to 
the  School  of  Cologne. 

24.  Bernard  van  Orley  (active  1515;  1542) 
The  Madonna  and  Child, 

The  Virgin  in  blue  robes  suckling  the  Infant  Saviour;  behind  her 

is  a  stone  ledge. 
On  panel.  20f  x  14i  ins. 
From  the  Northbrook  Collection. 

Van  Orley  was  one  of  the  ablest  executants  of  Raffaelesque 
formulas  in  the  Netherlands.  Though  many  of  his  designs  were 
carried  out  by  inferior  artists,  this  painting  is  of  exceptional 
quality  and  appears  to  be  by  his  own  hand. 


THE  LIBRARY 

25.  Jacob  Levecq  (1634-75) 
Portrait  of  a  Young  Man, 

Half-length,  facing  the  spectator,  in  black  dress  with  small  white 
collar  and  large  black  hat,  his  right  hand  on  his  chest. 

On  panel.  34x28  ins.  (Signature  and  the  date,  1654,  have  been 
removed  since  1898.) 

From  the  Collection  of  the  Duke  of  Leinster. 

Exhibited  at  Burlington  House,  1878,  No.  264. 

Exhibited  at  the  Exhibition  of  Dutch  Art,  Burlington  House, 
1929,  No.  338. 
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See  Dr.  Hofstede  de  Groot's  Catalogue  of  Dutch  Painters^  vol.  vi, 
p.  19. 

Jacob  Levecq,  of  whom  relatively  little  is  known,  was  a  pupil  of 
Rembrandt.  His  master's  influence  is  clearly  visible  in  this 
distinguished  portrait. 

26.  Benedetto  Diana  (active  1482-1525) 
The  Salutation, 

In  the  foreground  the  meeting  of  Joachim  and  Anna  before  the 
gate  of  the  Temple:  beyond,  in  a  barren  landscape,  an  angel 
appears  to  Joachim,  and  a  shepherd  is  watching  his  flocks. 

On  panel.  15  x  ll^ins. 

Part  of  a  predella.  Diana  was  the  close  friend  of  Carpaccio  and 
worked  in  Venice. 


THE  DRAWING-ROOM 

27  and  28.  Jean  Baptiste  Monnoyer  (1636-99) 

Two  studies  of  flowers  in  vases ,  on  stone  balustrades, 
A  pair.  On  canvas.  30  X  25  ins. 

Monnoyer  was  employed  by  Le  Brun  on  the  decoration  of  the 
royal  palaces  at  Versailles  and  Marly.  At  the  invitation  of  the 
Duke  of  Montague,  our  ambassador  at  the  court  of  Versailles, 
he  crossed  to  England  and  established  himself  in  London, 
where  he  lived  until  his  death  some  twenty  years  later.  He 
enjoyed  a  considerable  reputation  in  this  country  and  worked 
on  the  decoration  of  Burlington  House,  Hampton  Court,  and 
Windsor. 

29.  H.  Smiechen  {b.  1855) 

Portrait  of  the  Honourable  Mrs,  Ronald  Greville, 
Three-quarter  length,  facing  the  spectator  in  white  dress,  hold- 
ing a  fan. 

On  canvas.  62x40  ins. 


CORRIDOR 

30.  Aert  van  der  Neer  (1604-77) 
A  Town  on  a  Frozen  River, 

A  view  looking  down  river  with  the  buildings  of  a  town  on  either 
bank:  a  horseman  on  a  road  with  numerous  skaters  and  golfers 
on  the  ice:  cloudy  sky. 

Signed  with  monogram. 

On  canvas.  16i  x  19|  ins. 
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In  the  Collection  of  Humphrey  Mildmay,  1857. 

From  the  Collection  of  H.  Bingham  Mildmay,  Esq.,  1893. 

Dutch  Paintings  Exhibition  (Arts  Council),  1945,  No.  20. 

See  Dr.  Waagen's  Galleries  and  Cabinets  of  Art  in  Great  Britain, 

p.  342;  and  Dr.  Hofstede  de  Groot's  Catalogue  of  Dutch 

Painters,  vol.  vii,  No.  562. 
Regarded  as  one  of  the  finest  productions  of  the  master,  this 

picture  clearly  exhibits  those  qualities — transparency  of  colour, 

freshness,  sincerity — on  which  van  der  Neer's  reputation  is 

based. 

31.  Salomon  van  Ruysdael  (1600/2-70) 
A  River  Scene  with  a  Ferryboat. 

A  view  looking  down  a  river:  in  the  centre  a  ferryboat  laden  with 
a  horse  and  rider,  peasants,  and  cattle;  on  the  left,  behind  some 
trees,  farm  buildings  and  a  church;  in  the  distance  sailing 
vessels  and  small  craft. 

Signed  and  dated,  1647. 

On  panel.  30J  x  46  ins. 

From  the  Collection  of  Albert  Levy,  Esq.,  1876. 

From  the  Collection  of  H.  Bingham  Mildmay,  Esq.,  1893. 

Exhibited  at  Burlington  House,  1875. 

See  W.  Stechow's,  Salomon  van  Ruysdael,  No.  433. 

Salomon,  uncle  of  the  more  famous  Jacob  Ruysdael,  was  pro- 
foundly influenced  in  his  painting  by  Jan  van  Goyen.  River 
scenes  were  among  his  favourite  subjects,  and  the  rendering 
of  the  ferryboat  and  its  cargo  here  shows  him  at  his  best. 

32.  Isaac  van  Ostade  (1621-49) 

The  Village  Inn. 

The  outside  of  a  village  inn  with  a  man  feeding  a  white  horse 
attached  to  a  farm  waggon  in  which  are  a  woman  nursing  a 
child,  and  a  dog:  on  the  left  are  a  horseman,  a  group  of  peasants 
seated,  and  a  horse  feeding  from  a  trough. 

Signed  and  dated. 

On  panel.  33i  x  41  ins. 

From  the  Collection  of  Richard  Sanderson,  Esq.,  1858. 

From  the  Collection  of  James  Morris,  Esq.,  1883. 

Exhibited  at  the  Art  Treasures  Exhibition,  Manchester,  1857. 

See  Dr.  Waagen's  Art  Treasures  in  Great  Britain,  vol.  ii,  p.  289; 
Dr.  Hofstede  de  Groot's  Catalogue  of  Dutch  Painters,  vol.  iii, 
Nos.  116  and  104. 

The  younger  brother  of  Adriaen  van  Ostade  (No.  49),  Isaac  van 
Ostade*s  promising  career  was  terminated  by  his  death  at  tho 
age  of  twenty-eight.  'The  Village  Inn"  is  characteristic  of  his 
work  both  in  the  solidity  of  the  painting,  and  in  its  subject,  for 
horses  and  waggons  are  a  staple  ingredient  of  his  pictures. 
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33.  Wfllem  van  de  Velde  (1633-1707) 

Shipping  in  a  Calm, 

A  view  from  the  shore  with  several  sailing  vessels  and  small 

craft  in  the  foreground:  other  shipping  seen  in  the  distance. 
Signed. 

On  canvas.  30i  X  43  ins. 

Like  most  Dutch  marine  painters,  van  de  Velde's  preoccupation 
was  less  with  the  sea  than  with  the  accurate  presentation  of 
shipping.  He  regarded  ships  with  the  eye  of  an  expert  and 
aimed  primarily  to  satisfy  the  professional  knowledge  of  the 
rich  merchants  of  Amsterdam. 

34.  After  Aelbert  Cuyp  (1620-91) 

A  View  of  Het  Huis  te  Merwe,  on  the  banks  of  the  Maes, 

A  ruined  tower,  in  front  of  which  is  a  sleigh  containing  four 
people,  drawn  by  a  white  horse,  and  approaching  a  booth: 
numerous  figures  on  the  ice:  a  fine  winter's  evening. 

On  canvas.  33  x  28  ins. 

In  the  Collection  of  Lord  Coventry,  1834. 

See  Smith's  Catalogue  Raisonne,  vol.  v,  No.  279;  Dr.  Hofstede  de 
Groot's  Catalogue :  of  Dutch  Painters y  vol.  ii,  No.  740. 

35.  Paulus  Moreelse  (1571-1638) 
Portrait  of  a  Lady, 

Three-quarter  length,  facing  the  spectator;  in  black  dress  with 
large  white  lawn  ruff  and  cuffs,  and  pearl  bracelets,  holding  a 
black  fan  in  her  hand. 

On  panel.  48  x  35  ins. 

36.  Aelbert  Cuyp  (1620-91) 

A  Hilly  Lake  Scene,  with  figures  and  animals. 

In  the  centre  is  a  peasant,  with  a  boy  holding  a  bull:  on  the  left 

are  sheep,  with  a  peasant  woman  seated:  two  peasants  and  cows 

by  the  lakeside:  hills  on  the  right. 
Signed. 

On  panel.  18  X  18  ins. 

From  the  Collection  of  the  Marquess  of  Bute,  1822. 

From  the  Collection  of  Josiah  Taylor,  Esq.,  1828. 

From  the  Collection  of  the  Honourable  G.  J.  Vernon,  1831. 

See  Smith's  Catalogue  Raisonne,  vol.  v.  No.  147,  and  Dr.  Hofstede 
de  Groot's  Catalogue  of  Dutch  Painters,  vol.  ii.  No.  260. 

Cuyp  showed  little  of  the  tendency  to  specialize  which  was  so 
characteristic  of  his  Dutch  contemporaries.  As  a  painter  of 
skies  and  warm  river  mists  in  the  early  morning,  he  was  par- 
ticularly successful.  His  sky  effects  have  been  compared  to 
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those  of  Claude  Lorraine  and  were  bought  in  great  numbers  by 
British  collectors  in  the  early  nineteenth  century. 

37.  French  Eighteenth  Century.   (Attributed  to  J.  B.  S. 

Chardin,  1699-1779) 
Le  Jeune  Dessinateur, 

A  young  boy,  turned  to  his  right  facing  the  spectator,  in  a  light 
brown  coat  with  black  three-cornered  hat,  holding  a  folio 
under  his  left  arm  and  a  crayon  in  his  right  hand. 

On  canvas.  234  x  194  ins. 

From  the  Collection  of  Lord  Taunton. 

38.  Carel  Fabritius  (1622-54) 
Portrait  of  a  Boy, 

Bust,  facing  the  spectator,  in  brown  doublet  and  white  scarf  tied 

round  his  neck;  large  brown  hat. 
On  panel.  9f  x  74  ins. 
From  the  Collection  of  A.  Rofe,  Esq. 

Exhibited  at  the  Exhibition  of  Seventeenth-Century  Art  in  Europe, 

Burlington  House,  1938,  No.  267. 
Exhibited  at  the  National  Gallery,  1943. 

The  painter  of  this  remarkable  portrait,  the  pupil  of  Rembrandt 
and  the  instructor  of  Vermeer,  was  killed  at  the  age  of  thirty 
in  the  explosion  of  the  Delft  powder  magazine.  His  few 
remaining  works  are  of  outstanding  quality. 

39.  Francesco  Morone  (1471-1529) 

Portrait  of  a  Gentleman  (said  to  be  Jason  Maino,  1440-1519,  one  of 
the  greatest  legal  authorities  of  his  time,  lecturer  on  Law  at 
Venice,  Padua,  and  Verona,  and  knighted  by  the  Emperor), 

Bust,  turned  to  the  left,  in  yellow  robes,  showing  white  shirt  at 
the  neck,  gold  chain  and  red  cap;  looking  at  an  open  book, 
which  states  that  he  entered  on  his  third  term  of  office  as 
High  Magistrate  in  the  year  1485. 

On  canvas.  22  x  18^  ins. 

Francesco  Morone,  not  to  be  confused  with  his  namesake,  Gio- 
vanni Battista  (1520/5-78),  lived  and  worked  in  Verona. 

40.  South  German  School.        (Attributed  to  the  "Bar- 

tholemew  Master"  c.  1480) 
Portrait  of  a  Young  Man, 

Bust,  head  turned  to  the  left,  in  brown  dress  with  green  cloak,  long 

hair  and  red  cap. 
On  panel.  8i  x  5i  ins. 

Related  to  a  portrait  by  the  same  artist  at  Cologne. 
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From  the  Collection  of  Countess  Zamoiska. 
Exhibited  at  the  National  Gallery,  1943. 

41.  Adriaen  Ysenbrant,  Attributed  to  (died  1551) 
A  Lady  as  the  Magdalen. 

Half-length,  turned  to  the  left,  in  brown  and  black  robes  and  white 
head-dress,  seated  reading  a  book:  the  pot  of  ointment  on  a 
table  before  her. 

On  panel.  8i  x  6J  ins. 

From  the  Fritz  von  Ganz  Collection,  Frankfort. 

See  Scheibler's  Repertonum  fur  Kunst-Wissenschaft,  1904,  p.  535; 

Catalogue  of  Diisseldorf  Art  History  Exhibition,  1904,  p.  67; 

E.  von  Bodenhausen's  Gerard  David,  1905,  p.  218. 
Ysenbrant  settled  in  Bruges  in  1510,  where  he  worked  with 

Gerard  David.  The  picture  here  exhibited  is  characteristic  of 

his  work  in  its  careful  execution  and  subdued  emotional  tone. 

42.  Isaac  Luttichuys  (161 6-c.  1643) 
Portrait  of  a  Young  Lady. 

Full-length,  facing  the  spectator,  in  black  dress  with  brown  skirt, 
white  lace  collar  and  cuffs  and  white  coif,  standing  on  a  balcony 
near  a  river. 

On  panel.  36  x  27J  ins. 

43.  Jacob  Gerritsz  Cuyp  (1594-c.  1652) 

Portrait  of  a  Child. 

Full-length,  facing  the  spectator  in  yellow  dress,  with  white  collar 
and  coral  chain,  standing  in  a  landscape  with  a  sheep  by  her 
side. 

Signed,  and  dated  1639. 
On  canvas.  39  x  31  ins. 

From  the  Collection  of  the  Second  Marquess  of  Breadablane. 
From  the  Collection  of  Major  the  Honourable  Thomas  Breada- 
blane. 

44.  Pieter  de  Hooch  (1632-after  1683) 
The  Golf  Players. 

In  the  foreground  stands  a  little  girl  in  brown  dress  with  orange  petti- 
coat, holding  the  handle  of  a  door  with  her  right  hand  and 
a  golf  club  in  her  left:  through  an  open  doorway  in  the  back- 
ground, a  boy,  in  grey  dress,  is  seen  standing  with  a  golf  club 
in  both  hands:  buildings  seen  through  trees  beyond. 

On  panel.  25-  x  18  ins. 

From  the  Collection  of  Count  von  Fries,  Vienna. 
From  the  Heris  Collection,  Brussels,  1846. 
From  the  Pi^rard  Collection,  Valenciennes,  1860. 
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From  the  Collection  of  Sir  H.  Hume  Campbell,  1894. 

Exhibited  at  the  Grosvenor  Gallery  (Woman  and  Child  in  Art), 

1913-14,  No.  63. 
Exhibited  at  the  Exhibition  of  Dutch  Art,  Burlington  House 

1929,  No.  324. 
Exhibited  at  the  National  Gallery,  1943. 

See  Dr.  Hofstede  de  Groot's  Catalogue  of  Dutch  Painters,  vol.  i. 
No.  305;  C.  Briere-Misme  in  the  Gazette  des  Beaux- Arts,  v. 
per  xvi,  1927,  64. 

As  a  painter  of  courtyard  scenes  and  interiors,  achieving  brilliant 
effects  of  light  and  colour,  Pieter  de  Hooch  wa^  surpassed  only 
by  Vermeer.  "The  Golf  Players"  illustrates  his  fondness  for 
obtaining  variety  in  his  effects  of  light  by  painting  views  through 
doorways  or  through  a  succession  of  rooms.  The  girl  in  the 
doorway  is  repeated  in  pictures  at  Karlsruhe,  Washington,  and 
Toledo,  U.S.A. 


45.  LudolfBakhuysen  (1631-1708) 
Shipping  off  the  Dutch  Coast. 

In  the  centre  is  seen  a  large  sailing  boat  around  which  are  grouped 
several  fishing  craft:  on  the  left  two  men-o'-war:  on  the  right 
several  houses:  storm  clouds  approaching. 

On  canvas.    22  x  31  ins. 

From  the  Collection  of  Baron  Verstolk  van  Soelen,  The  Hague, 
1835. 

From  the  Collection  of  H.  Bingham  Mildmay,  Esq.,  1893. 

See  Smiths'  Catalogue  Raisonne,  vol.  vi.  No.  95;  Dr.  Hofstede 

de  Groot's  Catalogue  of  Dutch  Painters,  vol.  vii.  No.  403. 
Bakhuysen  made  a  speciality  of  ships  in  stormy  seas.  He  is  said 

to  have  instructed  Peter  the  Great  when  the  latter  was  studying 

at  Saardam. 


46.  Venetian  School  (c.  1490.) 

Portrait  of  a  Lady. 

In  yellow  dress  enriched  with  pearls,  yellow  turban,  landscape 

background 
On  panel.  10  x  7J  ins. 

From  the  Collection  of  James  Mann,  Esq.,  of  Castlecraig. 
Exhibited  at  the  International  Exhibition,  Glasgow,  1901. 
Exhibited  at  Burlington  House,  1902. 

This  picture  has  on  the  back  the  portrait  of  a  saint  in  a  decor- 
ated surround.  The  panel  was  intended  to  sHde  into  slotted 
frames,  and  could  be  inserted  with  either  side  outermost,  an 
arrangement  probably  intended  to  enable  the  owner  to  conceal 
the  portrait  of  the  lady. 
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47.  Bernardo  Strozzi  (1581-1644) 
Portrait  of  a  Cavalier, 

Three-quarter  length,  turned  to  his  right  facing  the  spectator, 
in  black  dress  showing  white  sleeves,  white  vandyke  lace  collar 
and  long  black  wig. 

On  canvas.  49J  x  37  ins. 

Strozzi,  called  //  Cappuccino  Genovese  because  he  was  for  some 
time  a  Franciscan  monk,  painted  mainly  in  Genoa  and  Venice. 

48.  Wfllem  van  der  Vliet  {c.  1584-1642) 

Portrait  of  a  Boy,  aged  ten. 

In  grey  suit  with  slashed  sleeve  and  white  lawn  collar,  holding 

a  black  hat  in  his  hand. 
Signed,  and  dated  1634. 
On  panel.  43  X  32  ins. 

49.  Adriaen  van  Ostade  (1610-85) 

Peasants  before  a  Fire, 

An  interior  with  four  peasants,  three  seated  before  a  fire,  drink- 
ing, smoking  and  talking;  nearby  is  a  child  kneeling  before  a 
chair  stirring  a  pot,  with  a  dog  by  her  side;  in  the  background 
three  other  peasants  in  front  of  a  window  are  playing  tric-trac. 

Signed,  and  dated  1668. 

On  panel.  14  x  13  ins. 

From  the  Collection  of  Gerard  Braamcamp,  Amsterdam,  1771. 

From  the  Collection  of  the  Prince  de  Conti,  Paris,  1777. 

From  the  PouUain  Collection,  Paris,  1780. 

From  the  Proly  Collection,  Paris,  1786. 

From  the  Harris  Collection,  1805. 

From  the  Collection  of  J.  F.  Tuflfen,  Esq.,  1818. 

From  the  Collection  of  Sir  Simon  H.  Clarke,  1840. 

From  the  Schneider  Collection,  Paris,  1876. 

From  the  Collection  of  the  Earl  of  Dudley,  1892. 

Exhibited  at  the  British  Institution,  1815. 

See  Smith's  Catalogue  Raisonne,  vol.  i,  and  Supp.  No.  133;  Dr. 
Hofstede  de  Groot's  Catalogue  of  Dutch  Painters,  vol.  iii, 
No.  747;  mentioned  in  Ch.  Blanc's  Le  Tresor  de  la  Curiosity, 
i,  379,  ii,  9. 

Engraved  by  J.  Halbou  in  the  "PouUain  Gallery",  1780,  No,  66; 
and  etched  by  A.  Greux  in  the  Schneider  Catalogue. 

50.  Gerard  ter  Borch  (1617-81) 
The  Introduction. 

Interior  showing  a  cavalier  in  buff  doublet,  cuirass,  and  jack- 
boots, bowing  to  a  young  lady  dressed  in  white  satin,  whose 
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hand  he  gently  holds:  two  ladies  and  a  gentleman  are  making 
music  at  a  table  in  the  background:  a  chandelier  hangs  from 
the  ceiling. 
On  canvas.  30  x  26i  ins. 

From  the  Collection  of  D.  letswaart,  Amsterdam,  1740. 

From  the  Collection  of  J.  J.  de  Bruyn,  Amsterdam,  1798. 

From  the  Crawford  Collection,  1806. 

From  the  Collection  of  the  Marquess  of  Stafford,  1833. 

From  the  Collection  of  the  Duke  of  Sutherland,  1846. 

From  the  Collection  of  the  Due  de  Morny,  Paris,  1865. 

From  the  Collection  of  the  Marquis  de  Salamanca,  Paris,  1867. 

From  the  Collection  of  Mrs.  Lyne  Stephens,  1895. 

Exhibited  at  the  Grosvenor  Gallery  (Woman  and  Child  in  Art), 

1913-14,  No.  62. 
Exhibited  at  the  Exhibition  of  Dutch  Art,  Burlington  House,  1929. 
Exhibited  at  the  National  Gallery,  1943. 

See  Dr.  Waagen's  Art  Treasures  in  Great  Britain,  vol.  ii,  p.  71; 
Smith's  Catalogue  Raisonne,  vol.  iv.  No.  41 ;  Dr.  Hofstede  de 
Groot's  Catalogue  of  Dutch  Painters,  vol.  v.  No.  196. 
Engraved  by  A.  W.  Warren  in  the  "Stafiford  Gallery",  No.  71, 
An  outstanding  painting  by  this  master.  Ter  Borch,  who  spent  some 
time  both  in  England  and  Spain,  reacted  against  the  hearty 
peasant  tradition  of  Dutch  painting,  and  introduced  in  his  work 
a  refined  and  courtly  note.  The  aristocratic  reserve  of  his  portraits 
has  been  compared  to  that  shown  by  Velasquez's  sitters. 

51.  Gerard  ter  Borch  (1617-81) 

Portrait  of  a  Gentleman, 

Three-quarter  length  facing  the  spectator,  in  black  gown  with 
white  lawn  collar  and  cuffs,  beside  a  table  on  which  lie  his  hat 
and  watch. 

On  canvas.  16J  x  13  ins. 

52.  Salomon  van  Ruysdael  (c.  1600/2-70) 

A  River  Scene  with  Boats, 

A  view  looking  down  a  river,  with  two  fishermen  drawing  in  a 
net  on  the  left:  on  the  right  a  sailing  vessel  with  people  on 
board:  a  church  and  other  buildings  in  the  background. 

Signed  with  initials,  and  dated  1647. 

On  panel.  20J  x  33  ins. 

See  W.  Stechow's  Salomon  van  Ruysdael,  No.  496. 

53.  Jacob  van  Ruysdael  (1628/29-82) 
The  Beach  at  Muiden. 

A  view  along  the  beach  with  Muiderberg  seen  in  the  distance. 
High  dunes  to  the  left  and  a  road  on  which  an  oflScer,  two  ladies 
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and  their  page  are  walking.  Holiday  makers,  and  two  men 
carrying  a  passenger  towards  a  rowing  boat,  in  the  middle 
distance. 

Signed  in  full:  "J.  v.  Ruisdael". 

On  canvas.  21 J  x  26i  ins. 

From  the  Collection  of  the  Due  de  Choiseul,  Paris,  1772. 

From  the  Collection  of  the  Prince  de  Conti,  Paris,  1777. 

From  the  Dulac  Collection,  Paris,  1778. 

From  the  Collection  of  the  Marquis  de  Marigny,  Paris,  1781. 

From  the  Collection  of  the  Marquis  de  Menars,  Paris,  1782. 

From  the  B  Collection,  Paris,  1827. 

From  the  Collection  of  Baron  Verstolk  van  Soelen,  1846. 

From  the  Collection  of  H.  Bingham  Mildmay,  Esq.,  1893. 

Exhibited  at  the  National  Gallery,  1943. 

Dutch  Paintings  Exhibition  (Arts  Council),  1945,  No.  30. 

See  Smith's  Catalogue  Raisonne,  vol.  vi.  No.  20;  Dr.  Hofstede  de 
Groot's  Catalogue  of  Dutch  Painters,  vol.  iv.  No.  102. 

Engraved  by  Le  Bas  in  the  "Choiseul  Gallery",  No.  118. 

Possibly  painted  as  a  companion  piece  to  the  "View  of  the  Beach 
at  Scheveningen"  in  the  National  Gallery  (from  which  it  was 
separated  in  1893),  this  is  a  fine  example  of  the  work  of  the 
greatest  of  the  Dutch  landscape  painters.  Though  the  atmo- 
sphere of  this  picture  is  less  sombre  than  that  often  found  in 
Jacob  Ruysdael's  paintings,  the  treatment  of  the  cloudy  yet 
luminous  sky  is  characteristic. 


54.  Jan  van  der  Heyden  (1637-1712),  with  figures  and 
animals  by  Adriaen  van  de  Velde 

The  Church  at  Maarssen. 

A  view  of  the  exterior  of  the  church,  with  a  peasant,  a  woman 
and  a  boy,  talking  by  the  roadside  in  the  foreground:  two  dogs 
and  pigs  on  the  left,  before  a  house. 

Signed  with  the  monogram  "VH". 

On  canvas.  14J  x  16i  ins. 

From  the  Collection  of  Philip  Henry  Hope,  Esq. 

From  the  Collection  of  Henry  Thomas  Hope,  Esq. 

From  the  Collection  of  Lord  Francis  Pelham  Clinton  Hope. 

From  the  Collection  of  P.  A.  B.  Widener,  U.S.A.,  1923. 

Exhibited  at  the  British  Institution,  1854. 

Exhibited  at  BurUngton  House,  1881. 

See  Smith's  Catalogue  Raisonne,  vol.  v.  No.  100;  Dr.  Hofstede  de 

Groot's  Catalogue  of  Dutch  Painters,  vol.  viii,  No.  100;  W.  R. 

Valentiner  and  (C.)  Hofstede  de  Groot,  Pictures  in  the  Collection 

of  P.  A,  B,  Widener,  i,  1913,  No.  18. 
The  name  Van  der  Heyden  at  once  calls  to  mind  red  brick  houses 

and  the  quays  and  canals  of  Holland.  Though  his  pictures  are 
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highly  finished  and  each  individual  brick  is  indicated,  he 
successfully  avoids  any  impression  of  hardness  or  tightness  in 
his  paintings. 

55.  Jan  van  Goyen  (1596-1656) 
An  Estuary, 

A  view  looking  towards  the  sea  with  two  laden  sailing  vessels  on 
the  right:  in  the  foreground  are  fishermen  drawing  a  net:  on 
the  left  a  tower,  and  beyond  an  island  with  buildings:  a  cloudy 
day. 

Signed  with  monogram,  and  dated  1655. 

On  panel.  18i  x  30i  ins. 

From  the  Collection  of  Otto  Gutekunst. 

A  fine,  if  damaged  work,  by  this  master.  Van  Goyen,  father-in- 
law  of  Jan  Steen,  was  one  of  the  earliest  of  the  Dutch  landscape 
painters.  A  comparison  between  this  picture  and  No.  52  shows 
clearly  enough  his  influence  on  Salomon  van  Ruysdael. 

56.  Jan  van  Goyen  (1596-1656) 

A  View  on  the  Beach  at  Scheveningen, 

A  view  looking  along  the  shore,  with  two  horsemen  and  numerous 

fisherfolk  on  the  dunes:  fishing  vessels  beyond. 
Signed  with  initials,  and  dated  1648. 
On  panel.  23i  x  33  ins. 

57.  Cornelis  de  Man  (1621-1706) 

The  Game  of  Cards. 

An  interior,  with  a  lady  in  brown  skirt  and  red  bodice  and  a 
gentleman  in  brown  doublet  with  white  sleeves  seated  at  a 
table  playing  cards:  on  the  right  a  boy  takes  some  cards  from 
the  table:  in  the  background,  through  a  window,  a  building  is 
seen. 

On  panel.  17  x  13  ins. 

From  the  Collection  of  J.  P.  Heseltine,  Esq. 

Exhibited  at  Burlington  House,  1912. 

58.  David  Teniers  (1610-90) 
La  Partie  de  Tric-trac. 

In  the  foreground  two  young  peasants  are  seen  playing  tric-trac 
at  a  table  covered  with  a  green  cloth,  while  a  peasant  woman, 
seated,  and  a  peasant  look  on:  in  the  background  a  man  with 
his  back  to  the  fire  is  conversing  with  a  peasant  woman:  on  the 
ground  are  a  large  tub,  barrel,  and  other  objects. 

Signed. 
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On  panel.  18i  x  22i  ins. 

From  the  Rhone  Collection,  1855. 

From  the  Periere  Collection, 

From  the  Comondo  Collection,  1893. 

Teniers  is  essentially  a  genre  painter.  From  his  vast  output  it 
would  be  possible  to  construct  a  very  fair,  though  perhaps 
rather  idealized,  picture  of  Flemish  peasant  life  in  the  seven- 
teenth century.  His  easy  competence,  and  his  liking  for  a 
"story",  secured  him  an  immense  contemporary  success.  He 
was  the  intimate  friend  of  Rubens,  and  the  son-in-law  of  Jan 
Brueghel. 

59.  David  Teniers  (1610-90) 
The  Card  Players. 

An  interior  with  two  peasants,  seated  playing  cards,  three  others, 
one  standing,  looking  on;  on  the  left  a  peasant  woman  is  holding 
a  frying-pan  over  a  fire;  near  her  are  two  men;  in  the  background 
is  seen  a  peasant  carrying  a  jug,  going  through  a  doorway;  a 
sleeping  dog,  a  tub,  and  other  utensils  in  the  foreground. 

Signed. 

On  panel.  18  x  23  ins. 

From  the  collection  of  Sir  Lawrence  Dundas,  1794. 
Exhibited  at  The  Art  Treasures  Exhibition,  Manchester,  1857. 
Exhibited  at  Burlington  House,  1871. 
From  the  collection  of  George  Field,  Esq.,  1893. 

60.  Frans  vao  Miens  (1635-81) 

Portrait  of  the  Artist. 

In  pink  satin  coat  and  red  velvet  hat  turned  up  at  the  front,  seen 
behind  a  stone  balustrade  on  which  he  rests  his  right  arm:  a 
palette  and  brushes  in  his  hand:  an  easel  behind. 

Signed,  and  inscribed  "Aetat  32  anno  1667". 

On  panel.  7J  x  6  ins.  v 

Probably  from  the  Collection  of  G.  van  Slingeland. 

From  the  Collection  of  the  Marquis  de  Menars,  1781. 

From  the  Collection  of  Goll  van  Frankenstein,  Amsterdam,  1833. 

In  the  Collection  of  F.  Heusch,  1854. 

From  the  Collection  of  John  Walter,  Esq. 

From  the  Collection  of  L.  Neumann,  Esq.,  1919. 

See  Smith's  Catalogue  Raisonne,  vol.  1,  No.  39,  and  Supp.  No.  23; 
Dr.  Waagen's  Galleries  and  Cabinets  of  Art  in  Great  Britain^ 
Suppl.  p.  297;  Dr.  Hofstede  de  Groot's  Veneichnis  der  Werke 
der  Holldndischen  Maler,  vol.  x,  No.  256. 

Engraved  by  A.  Blootelinck. 

Van  Mieris,  the  prize  pupil  of  Gerard  Dou,  became  painter  to 
the  Prince  of  Orange.  His  self-portrait  is  illustrative  of  the 
virtuosity  with  which  he  handled  fine  stuffs,  silks,  and  satins. 
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61.  Gabriel  Metsu  (1629-67) 

A  Negress,  at  a  Window, 

Half-length,  facing  the  spectator,  with  red  bodice  and  white 
head-dress,  framed  in  a  window :  the  latter  adorned  with  a 
bas-relief  of  two  children  sporting  with  a  goat. 

Signed  "G.  Metzu". 

On  panel.  9x7  ins. 


62.  Flemish  Sixteenth  Century.  (Attributed  to  "Master  of 
the  Female  Half  Lengths") 
The  Nativity, 

The  Virgin  is  seen  kneeling  before  the  Infant  Saviour,  with 
Saint  Joseph  on  the  left:  through  an  archway  in  the  back- 
ground are  the  shepherds. 

On  panel.  19i  x  14i  ins. 

From  the  Derwent  Hill  Collection. 

From  the  Langton  Douglas  Collection. 

ROBIN  FEDDEN 
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U£p^  ts^?>  ?^  tiJ?^ 

§  § 

§  t  In  a  famous  phrase  Canning  spoke  of  § 

§  calling  the  New  World  into  existence  to  re-  § 

§  dress  the  balance  of  the  Old.  It  is  not  a  § 

§  mere  play  on  words  to  claim  that  one  of  the  § 

g  constant  endeavours  of  Country  Life,  in  these  ^ 

g  restless  and  changeable  times,  is  to  recall  the  ^ 

^  Old  World  to  redress  the  balance  of  the 

I  New. 


^  ing  the  good  with  the  bad  in  our  efforts  to 

^  rebuild  Britain.  That  is  the  keynote  of  its  ^ 

^  regular  articles  on  planning  and  architecture,  ^ 

^  its  studies  of  country  houses  and  old  towns,  ^ 

§  and  its  critical  estimates  of  the  arts  and  crafts,  § 

§  which  have  made  its  name  known  throughout  § 

§  the  world.  § 

^  t  Country  Life  is  widely  known  too  for  its  ^ 

^  illustrated  articles  on  animal  and  bird  life,  its  ^ 

^  authoritative  approach  to  agriculture,  and  its  S 

§  well-informed  commentaries  on  travel  and  § 

§  sport.  Above  all,  the  quality  of  its  production  § 

§  is  favourably  commented  upon  by  an  ever-  § 

§  extending  circle  of  readers.  § 

<S  ^ 

g  Country  Life  Ltd.  2-10  Tavistock  St.  ^ 

§  London  W.C.2  § 

§  § 

§  § 


§  11  In  other  words,  Country  Life  believes  that  § 

§  the  present  cannot  dispense  with  the  cumulative  § 

^  wisdom  of  the  past;  that  unless  progress  and  g 

^  tradition  go  hand  in  hand,  and  good  taste  is  g 

^  preserved,  there  is  a  grave  danger  of  destroy 


THE  NATIONAL  TRUST 

For  Places  of  Historic  Interest  or  Natural  Beauty 


42  Queen  Anne's  Gate,  London,  S.W.I. 

Being  in  sympathy  with  the  work  of  The  National  Trust 
and  desiring  to  be  identified  with  its  aims,  I  would  Uke  you 
to  add  my  name  to  the  roll  of  supporters. 

I  enclose  the  sum  of  £         :         :       1  ":!Z:lZ^ 


] 


I  enclose  an  order  on  my  bankers.  J  ^pp^y- 

Signature   

Address   


P.L.]  Date 


Order  to  Bankers 

Messrs  

Branch  

Please  place  to  the  credit  of  The  National  Trust  at  Barclays 
Bank  Ltd.,  23  Grosvenor  Gardens,  London,  S.W.I,  on 

receipt  of  this  order  and  on  the  1st  

in  each  year,  the  sum  of  £         :  : 

Signature  

Address   


Date  

Membership  Subscrintm^: 

£1 


Minimum, 


per 


annum 


Honorary  Membership 
£100  :  0  :  0 


N  T 


Membership 
£20  :  0  :  0 


:^HE  NATIONAL  TRUS 

^FoR  Places  of  Historic  Interest  or  NaturaF 

President: 

Her  Majesty  Queen  Elizabeth  the  Queen  Mother 
Chairman  of  Executive  Committee: 
The  Earl  of  Crawford  and  Balcarres 
Chairman  of  Finance  and  General  Purposes  Committee: 
The  Viscount  Esher 
Chairman  of  Estates  Management  Committee: 
The  Earl  Fortescue 

THE  NATIONAL  TRUST 
is  a  society  founded  in  1895  by  Miss  Octavia  Hill,  Sir  Robert  Hunter, 
and  Canon  Rawnsley.  It  exists  to  preserve  places  of  natural  beauty 
or  historic  interest  for  everyone  to  enjoy.  Although  incorporated  by 
special  Act  of  Parliament  in  1907,  it  is  not  financed  by  the  State. 

Its  work  hitherto  has  been  made  possible  by  many  individual  donors 
of  property;  by  friends  who  have  responded  to  a  succession  of  public 
appeals ;  and  by  others  who  have  subscribed  annually  to  its  general 
funds.  Its  work  in  the  future  can  only  be  carried  on  if  this  generous 
support  is  steadily  increased. 

The  Trust  akeady  owns  about  210,000  and  protects  another  42,000 
acres.  This  is  a  great  responsibility  and  the  cost  of  administering  its 
ever-enlarging  property  is  naturally  heavy.  The  upkeep  of  woods, 
fences,  and  river  banks  is  an  obvious  expense.  Watchers  and  caretakers 
have  to  be  paid.  Ancient  buildings  need  perpetual  care.  And  it  is  always 
The  National  Trust's  endeavour  to  maintain  its  holdings  worthily. 

Recent  years  have  seen  amazing  changes  in  the  countryside;  every- 
where new  houses,  new  roads,  new  pylons  have  altered  the  very  face 
of  the  land.  Only  too  often  the  change  is  for  the  worse,  and  nothing 
can  be  done  about  it.  But  The  National  Trust  is  able,  from  time  to 
time,  to  secure  some  particularly  cherished  comer  of  our  heritage  and 
preserve  it  for  future  generations.  , 

Will  you  back  up  The  National  Trust  by  becommg  a  member? 
You  will  then  have  the  satisfaction  of  supporting  its  work,  and  you 
will  also  receive  several  privileges  of  membership,  including  a  List  of 
Properties  containing  a  short  description  of  all  the  Trust's  possessions 
and  free  access  to  all  its  buildings  where  a  charge  is  made  to  the  general 
public. 

Forms  of  Membership,  designed  to  suit  all  purses,  are  as  follows:— 

(a)  A  Benefactor  in  return  for  £500. 

(b)  An  Honorary  Member  in  return  for  £100. 

(c)  A  Life  Member  in  return  for  £20. 

(d)  An  Ordinary  Member  in  return  for  a  minimum  of  £1  Is.  a  year. 

42  Queen  Anne's  Gate,  London,  S.W.I 
Telephone:  WHItehall  0211 


